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Museum of American Art has given the place a real buzz. 

The owners of this house were downsizing now that 

their children had grown up. They wanted to be able to 

accommodate visiting grandchildren, but without sacrificing 

their home’s sense of sophistication and maturity. “They 

emailed us to say, ‘We’ve bought this small house and we’re in 

over our heads. Would you be willing to help?’ We jumped at 

the chance.” Mitchell and Hill, who’d worked with the couple 

on their previous home in Charleston, South Carolina, 

started by drawing up plans to address the internal layout. 

“The difficulty with original footprint was that it was 

like a cottage, with very little room for reconstruction,” 

remembers Mitchell. “We had to create the feel of a larger 

space through light and colours”

They decided to focus the configuration around the 

central garden courtyard: “We put French doors in all around 

the courtyard to open it up and let the light in.” 

The kitchen enjoys lots of light and so the dark walnut v

The sitting room is a polished 
space for entertaining. The 
paintings are by Debbie Martin 
and Allyson Reynolds, while 
the wall sconces were made by 
Mitchell Hill. The Graves lights 
on the bookcases are by Visual 
Comfort and have a pivoting arm 
that’s perfect for libraries
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flooring is offset with lots of shiny stainless-steel surfaces, 

simple Shaker-style kitchen units and Schumacher’s bold 

Chiang Mai Dragon fabric. This vivid print, used here in the 

alabaster colourway, was central to the scheme devised for 

the whole house, say the designers. “The colours found here 

flow into the master bedroom. We wanted to build a sense of 

continuity through the property; the idea was that you would 

be able to take any piece of furniture from one room to 

another and it would still work in that space. A relationship 

from room to room was what we were striving for.” 

By using colour to establish a strong identity, each room 

has its own distinct spirit while connecting to the wider 

layout of the house. 

Statement lighting is another key component of the 

scheme – a daring decision, given the low ceilings of this 

cottage-style property. Here, the two metal-framed pendants 

by Gustavian bring a sense of drama to the kitchen; coupled 

with the lively Schumacher fabric, it makes this more than 

just a room in which to cook. 

With an extended family and lots of friends, the owners 

knew their house had to be suitable for entertaining. The 

designers took this into account in the adjoining dining v

[Opposite] The master bedroom uses rich, classic colours to give an 
updated interior a timeless appeal. The headboard is upholstered in 
Schumacher’s Mataura fabric, with pillows in the same firm’s Chelsea 
Chevron. [Above] Betty Foy Botts’ painting makes an impact in the en-suite, 
as does a vintage-look cabinet painted in Sherwin-Williams Naval blue

“A RELATIONSHIP FROM ROOM TO ROOM 
WAS WHAT WE WERE STRIVING FOR”
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[The page and opposte] Hints of nature 
bring the indoors and outdoors together 
in the guest bedroom. Julian Chichester’s 
Felix bench is draped in a Brunschwig & 
Fils velvet. The cushion on the bed uses 
another Schumacher fabric, Ming Fret. 
Made Goods’ Lillian mirror gives the 
bathroom a touch of ‘fairytale folkland’ 
amplified by Birds & Butterflies wallpaper

v
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room, making clever use of the space with a dining table that 

mirrors the island in the kitchen. A refurbished Victorian barn 

door adds character – it’s made of walnut on one side and oak 

on the other, giving a different flavour to each space. Space is 

saved by having it on a sliding track rather than normal hinges. 

The blue glass Sara chandelier, by Canopy Design, is a response 

to the clients’ abiding love of colour and picks up on the 

duck-egg blue on the ceiling, but it’s also a work of art in its 

own right. 

The central living area is an elegant and sophisticated 

space, with a grand piano taking pride of place. Its dark 

wood is reflected by the highly polished walnut floorboards, 

with a plum velvet chesterfield sofa adding a note of softness. 

Splashes of colour abound; the watercolour-effect curtains are 

Schumacher’s Chiang Mai fabric again, and pick out colours 

from a painting by Australian artist Allyson Reynolds. 

The three bedrooms are bright and playful while still 

projecting a serious love of design. The master bedroom has a 

paisley-patterned bespoke headboard in Schumacher’s Mataura 

linen. Hudson sconces by Visual Comfort give an antique vibe 

that chimes with the cosy cottage proportions. 

In the guest bedroom, a connection to the garden comes 

through French doors and the subtle use of green in the soft 

furnishings. A Julian Chichester bench has been covered in a 

lush Lubeck velvet by Brunschwig & Fils, with Schumacher’s 

Birds & Butterflies fabric dressing the bedroom windows and 

linking to the en-suite bathroom where the same print is used 

on the walls.      

“The look is collective – it’s deliberate,” explains Hill. “The 

pieces we have put together reflect the clients’ comfortable, 

kind personalities. It’s a very relaxed style of living, where you 

can walk in wearing heels, flip-flops or barefoot.” �

Warm-toned vintage furniture and mismatched pendants offer a 
tactile contrast to the smooth brushed limestone floor froffer a 
tactile contrast to the smooth brushed limestone floor from

Another view of the master 
bedroom. With not much 
space to play with, the 
designers made sure to use 
every nook and cranny, as 
they’ve done here with this 
space-saving bookcase


